ADUI Th€E FONT IS NAMED FOR A SCRIBE who
worked ac Chrisc Cburch, Cancerbury, in che firse balf of che
clevench cenaury and signcd bimself “Eaduuius cognomento
Basan.” T bis Fadui Basan was a [mding praccidioner of the
scribal band known o pa[cogmpbcrs as soyle TV Eng[isb car-
oline minuscule. [ike caroline minuscules generally, chis one
is notable for ics [cgibi[icy; and Fadui’s work, acics besc, pos-
sesses a formal beaucy thac is macched by few scribes of bis

ame.

Tms 10NT, based on Eadui’s band, uses Opeilype feacures

to emulace the characeeristics of writcen scripc: numerous
ligarures and conteeaual variants gjve the scripc the sh'gbdy
irrcgular look of a bandmade d)ing. Eadui works bestc wich
app[icacions thac make available dhe OpeaniType feacures of
foncs. Tbese include Adobe InDesiSn and XéTeX; many fea-
aures of Eadui are also accessible in Mellel and iWorks, fewer
in word processors like Microsoft Word and OpcnO ﬁicc.org.

ompromiSE is inevicable when a medieval scripc is adapred

for modern use, buc bere an efforc bas been made o keep
compromise o a necessary minimum. \§/ben €adui used
more than one [ccccr—sbapc, the more modern of chem bas been
adopred as the defaulc, even if ic s rare in che scribe’s work.
W here modern sb&pcs bave been favored, medieval ones are
made accessible via OpenType features. Jeccers unknown wo
cleventh-cenaury scribes (] and w) bave been ingroduced, and
one leceer (k), which appears rarely, bas been newly drawn for



owo of dhe four ranges of capiaals in the fonc. Widh a view
o ﬁ[[ing ouc the Basic Ladn rangg, a number of characcers
(c.g. @), cbougb unlikely co be wanced in a projecc for which
this foncis appropriace, bave neverdheless been drawn o bar-
monize with Eadui’s Smuinc [ccccr—sbapes, Odber ranggs,
indudinglacin—b bave been [c{%incomp[cu:.

oR any run of texc sec in the Eadui fonc, make sure thac
these OpenType features are wurned on:

liga Standard Ligatures. This is probably on by default in any
OpenType-aware application.

calt Contextual Alternates. This is supposed to be on by default,
but in some applications it is not.

kern Horizontal Kerning. Probably on by default.

1{ you use any characters with diacricics, indnding precom-

poscd characters, or any combining abbreviacion marks, che
FoUowinS feacures work togccbcr to make sure thac marks are
posicioned correccly on the fonc’s many Ijgamrcs and varianc
leczer-shapes. P och musc be aurned on and working prop-
erlys if only one is available, you should either aurn the ocher
off or avoid diacritics alcogecher.

ccmp Glyph Composition/Decomposition. This is probably on
by default.

mark Diacritic Positioning. On by default if your program sup-
ports it.

evErAL other Operilype features can cause dhe fonc o per-

form various kinds of magjc:



hist Historical Forms. Substitutes medieval for modern forms
(see samples below).

salt Stylistic Alternates. Substitutes a variety of alternative let-
ter forms; use these to keep your text from becoming
monotonous.

swsh Swash. substitutes letters with flourishes for standard letter-
shapes (there are few of these, and their style is modest).

titl Titling. Substitutes special titling capitals for lower-case let-
ters. All-capital text in titling capitals should look good,
but text set in standard capitals, which are not designed to
be lined up, may not.

smcp Small caps. Medieval manuscripts do not contain small
caps, but Eadui used rustic capitals as small caps are some-
times used; this features causes rustic capitals to be substi-
tuted for lower-case letters.

hlig Historic Ligatures. Uses several ligatures that, while com-
mon in Eadui’s work, are unlikely to be wanted in setting
modern languages.

dlig Discretionary Ligatures. Uses several ligatures that are in
effect flourishes, or variants on the usual ligatures.

ss07 Stylistic Set 7. Substitutes characters with dot beneath
for standard characters (indicating deletion in a medieval
manuscript). To avoid disrupting ligatures and contextual
alternates, it may be better to place the combining dot be-
low (U+0323) after each underdotted character. This fea-
ture is also present in Junicode.

ss10 Stylistic Set 10. Substitutes round y for straight-limbed y.
The round y is far more common in Eadui’s work, but it
may confuse some modern readers.



ss11 Stylistic Set 11. Substitutes the kind of capitals that Eadui
typically uses to begin sentences within paragraphs for
standard ones, which he used at the beginnings of ma-
jor divisions. This stylistic set produces unique shapes for
only eleven capitals (BDEGHIMOQST); titling capitals
are used for the others. This accords well with Eadui’s ac-
tual usage.

ss12 Stylistic Set 12. Substitutes titling capitals for standard ones.
This is similar to titl, but it affects upper-case rather than
lower-case letters.

ss13 Stylistic Set 13. Shifts to alternative shapes for several dia-
critics and suspensions. Note that some alternative diacrit-
ics are selected automatically with smcp and titl.

ss14 Stylistic Set 14. Substitutes enlarged minuscules for lower-
case letters. These are typically used at the beginnings of
words, either for emphasis or to mark the beginning of a
syntactical unit. There are few of these (acdfp), and they
are also available as stylistic alternates.

OH THE Fo[[owing pages are some gcamp[cs of Fadui in i

various modes.



1. Mepteval Lerrer-suapes (bisc). The firsc line is in rusdc
capicals. Both spacing abbreviadons and combining abbrevi-
acions are used. There are two shapes of cauda (che wilon dhe
¢), slecced with the OpenType ss13 feaure. Swasbh e and care
used, and also a few discrecionary and biscorical [igarurcs (one
of which produccs a cwo—sb&pcd r).

Special characters in Eadui

long s f  U+017F
round (2-shaped) r > U+A75B
punctus elevatus - U+Flel
punctus interrogativus ~  U+F160
punctus versus ;  U+F1EA
paragraphus 7~ U+FIEl
d with stroke 4 U+0111

| with stroke (vel abbreviation) ©  U+019A
-rum abbreviation 2z U+A75D
per abbreviation p U+A751
pro abbreviation ok OF O CE
spacing -us abbreviation ¢ U+A770
combining dot below ¢ U+0323
combining cauda (ogonek) ¢ U+0328
combining -us ¢ U+1DD2
combining superscript i ¢t U+0365
combining superscript o g U+0366
combining macron ¢ U+0304
combining acute ¢ U+0301
combining zigzag ¢ U+035B
combining -ur ¢ U+IDE3
Place combining marks affer the letters they modify.




. 1 5
FAT UIR Q HON ABIIT 1§ CONSILIO LAPIORUM 7
& 1n uia peccatorum non ffeac & 1n cache-

dra pdh[maac n fedic,

ed 1n [fgc dm furc voluntaf etufs’ &K 1n LGSC
cruf medicabiaur die ac nole:

e T érc Tnquam hgnum quod p[anta.tum
oft fecuf decurfuf aquarum:’quod fruftum

fuum dabicin tempore fuo.

G foli e non defluec: & omma quecumq:
facier profperabur—c.

Non fic impr1 pon fic:” fed Tanquam pu[utf

quem piac uenc a facie cerrg.

deo non rcfurgufr imptt 1n wudicio neq:

peccatoef 1n confilio wftorum.

m nourc dfif wam wiftorum 7' & 12 1mp1o3z
pibrc.



2. bistorical TicATURES arc on, yielding texc thac looks yec
more auchendic. The beader uses dhe adl feaaure, and salc is
used wo selecc several alcernacive capials. Sencence capitals are
selected for the woxc via ss.

Stylistic Alternates

From normal characters
A A a s AR DET O R il ce

(G LER s BRI T Y 0 SR
s o A N s SR T b A

From titling caps

)

o R, M e o TS« 1 o =i K RS 6 )
o !

From rustic caps
i £ S 3

From historical forms
VW ud | vv uu
Stylistic Set 13 (alternate diacritics)

- - 2 22

£ ke ¢ ¢ L g
Stylistic Set 14 (enlarged minuscules)

it S| BE Gli A acd  aRe e

Swashes

o e S S SRR S

a
N 00 bt = Sl PR T




(5 LORIOSISSICNO REGI CEOLUULFO BAEDA FAMUL
CBRISTI ET PRESBY TER

ISTORIAM. genalf ﬁng[ozum ecclefiaficam, quam nuper edi-
deraem, libenaffime b1 defidenena, rex, e priuf ad (ﬁgcndum
ac probandum ounfmifi, ec nunc ad ownfleribendum ac plc—
niuf ex cempoxe medicandum recenfimiceo; faafque ftudium
wae fincencaaf amp[c&oz, quo non folum audiendif ferip-
winee fanGace uerbif aurem feduluf accommodaf, uerum egam
nofcendif prioxum Sdhf fiue dithf, ec maxime nofte aen-
af wroum mluftrium, cumem wigilancer impendif: Stue emm
biftora de bomif bona referac, ad imicandum bonum audi-
o2 follicrauf m{hgarur; feu mala commemoer de prautf, -
bilomnuf T‘C[lS‘lOf uf ac prufaudico: fiue lelto» deurcando quod
noxium cft ac peruerfum, 1pfe follefauf ad exfequenda ea,
quac bona ac Deo dlgm effe cognoueric, accendicur: %lod 1p-
fum w quoque ulgleammc deprcbcndmf, biftostam mem-
oxacam n noadam abt fimul ec erf, quibuf ce rcgcndtf diurna
pnrd:eac aultonaaf, ob Scncmhf curem faluaf laauf propa[an
defidenf. VT aucem m bif quae ferpfi Uabt, Peecenf aud:-
conbuf fiue leGonbuf butuf hiftorac occafionem dubrcand:
fubobam, quibuf baec maxime aubtonbuf didicerim, breurcer

mamare cuncbo.



3. Rustic capirals are used for the main texc in some early
books. By Eadui’s cime they were used mainly for bea.dings.
They are nevertheless suitble for shorc passaqes, d)ough
some exoravaganc leccer-shapes may make [ong runs of wxc
prob[cmmc. Eadui varied e size and spacing of bis rus-
dc capials: Qo abead and play with size and cmcking (buc
make sure kcming says on). In €adui he fonc, all diacric-
ics and suspension marks barmonize well witch rusdc caps;
there is a special mambing macron. Rustic capical L and s are
normally bigb; buc shorc versions are available. Nodice the
automadc subsdwudon of sborc L for bigh L after fin “fiy-
v11S,” near e end of dhe passaqe: this is needed o avoid an
awkward collision. The substaudon of sborc s after bigh 5
in “miliapassuum” and “(jcssoriaco,” on the other band, was

done manually.



RITTANIA OCEANL INSULA, CUL QUONDA ALBLON NOMEN fULT, 1§-
TER SEPTENTRIONE X OCCIDENTE LOCAIA ST, GERSAIE, gAl—
Lig, BISPANIE, MAXLWS EUROPE pARTIB, Mulo iNTERUALLO
ADUERSA. QUAE PER MILIAPASSUU .Dccc. 18 BOREX LoeA, TAT1-
TUDINLS HABK MILLA .CC., EXCEPTLS DUMIAXAT PROLIXIORIB DI-
UERSORU PROMONIORIORU TRACTIS, QUIBUS EFFiCIT, UT CIRCUIT
£l QUADRAGIES OCTIES 1xXV. MILIA CONPLEAT. BABET A MERI-
Dit GALLIX BELGLCK, cul PROXLAT LT TRANSMEANTIS APERIT
CIULTAS, QUAE DICIT RUTUBL PORT, A GENTE ANGLORY NUNC COR-
RUPTE REPTACAESTIR UOCATA, INTERPOSITO MARI A GESSORIACO
MORYNORU GENTLS L1TORE PROX1MO, TRAIECTY milig 1., SwE,
UT QUIDA SCRIPSERE, STADIORUM .cCCCL. A TERGO AUTEM, UNDE
OCEANO INFINITO PATET, ORCADAS INSULAS HABET. OPLAA FRUGLE
AIQUE ARBORIB 1NSULA, & ALENDIS APIA PECORIE AC LUMENTIS;
UINEAS KIAM QUIBUSDA 18 LOCIS GERMINANS; SED &K AUIY FERAX
TERRA SAARIQ: GENERIS DIVERSL; FIUULLS QUOQ: MULIU pISCosts Ac
fONTIB PRAECLARA COPLOSIS, & QUIDE PRAECIPUE ISSICLO ABUN-
DAT, X ANGUILIA.



4. €401 THE ScR1E wrote almost exclusively in Lacin; in chis
fonc, supporc for modern languages is limiced, since icis dif-
ficulc oo decide whac dhe shapc of a lexcrer or diacricic would
bave been if €adui bad wriccen ic. bowever, French and (j‘cr—
man are supported, Diacridics, of course, are a prob[cm: acuce
accencs are found in €adui’s work, buc QAVE ACCANTS Were Uun-
known ©o bim and are difficulc co draw widh a ca[ligmpbic
pen. For gcrman, the Eszert is gcplicic@y A ligarurc of [onS E

and s.

Ecoure Ees bices Qrices enumerer frangais
CaAlors le serpencdica la femme

Uber ibnlich Abnlichkeic ﬁusscrung Off-
nung fitbren losen mifig Da sprach die
Scb[angc zum Weibe



eureux bomme qui ne marche pas selon
le conseil des mechants, Qui ne s'arréce
pas sur la voie des pe/cbcurs, €Ecqui ne
s'assied pas en compagqic des moqueurs,
15 qui trouve son plaisir dans la loi de
L’étcmd, €cquila médice jour ec nuic!
1 eST comme un arbre p[antc/ prés d'un
couranc d’eau, (Jui donne son fruic en sa
saison, €t donc le Fcul[lagc ne se fléoric
poinc: Touc ce qu’iL faic lui reéussic.
L #'ey esT pas ainsi des méchancs: 1ls sonc

comme [a paiUc que le venc dissipc.

( : "£ST pourquoi les méchants ne résiscenc pas
au jour du ]'ugcmcnc, Ni les pe/cbcurs dans

Lassemblée des Justes;

4 A . .
AR UErernel connaic la voie des justes, €T

la voie des pc/cbcurs mene a la ruine.



3 i )ERBER& ist mein Hirce, mir wird nicbcs

mangdn.

& weidec mich auf einer griinen Aue und
fiibrec michb zum friscben Wasser:

eR erquickec meine Seele. €r fitbrec mich

auf rechter Soafle um seines Namens willen.

8D ob ich schon wanderce im finscern Tal,
firrcbee ich kein Ung[iick; denn du biscbed

mir, dein Scecken und Stab gosten mich.

U bereitesc vor mir einen Tisch im An-
Dgcsicbc meiner Feinde. Ou salbesc mein

baupc mic Ol und schenkesc mir voll ein.

v1Es und Barmbcrzigkcic werden mir fol-
genmein Leben ng, und icb werde bleiben
im bause des HERRN immerdar.



EADUIFILL

lzmwz\l scribes often added color wo wexc by painc-

ing in the counters (bollow p[aczs) and concavidies
of leczers. You can do dhis using the €aduiFill fonc, which
consist of sbapcs thac add fill o capitals and odher selecced
characcers—for gcamp[c, those with councers. To use ic, puc
the texe you wanc oo fill in your documenc owice: once in
€aduiFill, and a second dme, exaccly on Top of ic, in Eadui.

uey €aduiFill does noc conwain a fill shape for a par-
Wdcu[ar Slypb, ic instead bas a small doc chac bides
bebind che Slypb. €aduiFillalso bas che same Open Type fea-
wires thac Eadui bas, ma]-u'ng ic easier to match fill wexc o

normal wexc.

FILLING TEXT IS €ASY!
Jusc puc texc in @aduifill underneach
ARND TEXT 1§ €4DUL 0N Top.

Users of XeLdTeX may look ac the source for this documenc,
eadui.tex, for ecamples.



SOME FINAL ADVICE

opery cype is usually smaller chan medieval scribes
could easily wrice with a pen. Sec €adui Llrgcl

cries of che Auiddle Ages loved color: ]\ deluxe me-

dieval book is usually a cheerful tbing. ]:or an authendc
medieval look, use p[mcy of color! The colors in dhis para-
Smpb are copied from the Eadui Psalcer, che principal source
for ohis fonc.

THE 14k in a medieval book is seldom pcrﬁachy black, buc
racher brown or dark qy. T bis documenc illusoraces
a variecy of medieval wexc colors.

cApiTAL leceer in a medieval book is a differenc tbing
om a capical in a modern book. O ften ic is verdi-
cally cencered on he lower-case lecters racher chan sitting on

the baseline. And usually icis large and meanc to stand ouc.
€ adui bas locs of capitals: bave fun wich chem!

EMEMBER TO USE TITLING GAPITALS OR RUS-
dic capitals for wexc in all caps. Swndard capicals are
more appropriace for [argc inidals.
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